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[bookmark: _GoBack]Read the comprehension passage below and answer the questions that follow. 
On the occasion of World Theatre Day on 27 March 2018, Mint spoke to veteran actor and director Naseeruddin Shah on the state of Indian theatre.
Shah’s role as artistic director of the theatre group Motley, which he co-founded in 1979, has allowed him to be a part of the changing idiom of the art form in India. He stresses on the need for an original Indian theatre identity and sounds the death knell for theatre as spectacle.
His latest project, which will premiere in April, is an interpretation of three essays by the revolutionary feminist writer, Ismat Chugtai.
This is the kind of context that he believes makes for good theatre, an idea that is completely antithetical to theatre as pure entertainment.
“The National School of Drama [in Delhi] (a fully funded theatre training institute set up by the ministry of culture in 1959) is somewhat of a white elephant today and it’s a moot point whether it is serving any purpose at all,” says Shah. The problem, according to him, is its centralized nature and focus on Hindi language theatre.
“There was no paucity of charismatic theatre people across the country and there should have been several regional institutes established instead of one,” he says. . . . The biggest problem was that there wasn’t an emphasis on finding an Indian theatre identity,” he says.
It is important to introduce students to theatre from the grassroots level and have an accessible medium that doesn’t depend on so many external trappings, he argues.
“Whenever I meet theatre students, I try to tell them that they don’t need an auditorium, costumes, lights—all they need is a text, an actor and even one audience member,” he says. Yet, what he encounters most often are students who perceive theatre as grand spectacle.
For him, language is a significant player too.
While traditional English theatre is elitist, direct translations of English or American classics into Indian languages, without a larger context doesn’t work either. “It is heartening that quite a few of the original “English” plays written in India today have an idiom of their own which is a khichdi (mix) of English and other languages. It is healthy as it reflects how real people speak in their daily lives,” says Shah.
The blurring of barriers between languages is a positive thing for him as is the changing nature of contemporary English language theatre. “Actors like Saurabh Shukla and Seema Biswas are doing English plays but are presenting them in an Indian setting,” he says. The kind of plays Shah picks to stage, is a case in point and there is always a context that the audience can relate to. His last play The Father was French playwright Florian Zeller’s take of the distortions of a dementia patient’s everyday life. Despite minimal sets and a western setting, the audience immediately engaged with Shah’s electric performance and the universality of human suffering.
In a digital age where the world is shrinking into a mobile screen, “theatre has to return to storytelling. It has to become more intimate and immediate and a means of contact between people,” says Shah. The need for intimate theatre is leading to the proliferation of experimental performance venues, and a chance to move beyond big budget proscenium entertainment.
“The idea is to be able to create a whole world in the audience’s imagination with one actor alone. To me that is the magic of theatre vis-a-vis 3D projections and hundreds of dancing girls,” he says.
(www.livemint.com  27 March 2018)
1. Which theatre group is Naseerudin Shah the artistic director of?                                                                                      (1)
2. Use the term ‘white elephant’ in a sentence of your own. Do not copy from the passage.                                          (2)
3. What is Shah’s view of the role of the National School of Drama?                                                                              (2)                                                  
4. Does translation promote theatre? Why?                          (2)
5. What is special about the play The Father?                      (2)
6. How can theatre be relevant in a digital age?                    (2)
7. Shah feels that: (Write you answer as True or False without re-writing the statements)                                     (3)
i) Dancing girls are good for theatre 
ii) A khichdi of English with other languages in English plays written in India is a welcome development. 
iii) Direct translations of American classics go down well with Indian audiences. 
8. How would you commemorate World Theatre Day?       (2) 
Q.II ) Critically appreciate the poem below.                           (16)
 WOMEN
We were read
like the torn pages of children’s notebooks
made into cones to hold warm chanajorgaram* 

We were looked at
the way grumpily, you squint at your wristwatch 
after the alarm goes off in the morning.

We were listened to
distractedly
the way film songs assail your ears
spilling from cheap cassettes on a crowded bus


They sensed us
the way you sense the sufferings of a distant relative
One day we said 
we’re human too.
Read us carefully
one letter at a time
they way after your BA, you’d read a job ad.

Look at us
the way, shivering,  
you’d  gaze at the flames of a distant fire
Listen to us
as you would  the unstruck music of the void
and understand the way you’d understand a newly-learned language 

The moment they heard this
from an invisible branch suspended in limbo
like a swam of gnats
wild rumours went screeching
  “Women without character
   wild vines draining the sap
   from their hosts 
   well-fed, bored with affluence
   these women
   pointlessly on edge

   indulging in the luxury of writing
   these stories and poems  —
   not even their own,” 
   They said, amused.

The rest of the stories dismissed with a wink.

Hey, Blessed Fathers
you blessed men
spare us 
spare us
this sort
of attention.
-Anamika (2005)
Translated from the Hindi by Arlene Zide and Anamika
(*warm channa or gram, either roasted or boiled)
Source: www.poetryinternationalweb.net



Q III. Answer any ONE of the following:                              (12)
A) A rich uncle and aunty whisked you away for your dream holiday. Write diary entries for 3 days of the trip.
OR
B.) Write a poem on any of the following topics:
i) Wind
ii) WhatsApp
iii) Old Goan houses
                                                    OR
C.)Write any article in about 400 words for the newspapers on any one of the following:
i) World Water Day (22 March)
ii) Ill-effects of Social Media
iii) Goa in 2028

Q IV. A)  You are a parent of a student who has studied sincerely for the Board exams, and has written the Maths paper well.  Following media reports that the Maths paper had leaked before the exam, the Board has decided to hold a re-exam for all students in that paper. Write a letter to the Director of Education, of the concerned Board arguing that this is grossly unfair to students who have not had the benefit of the leaked paper, and have performed well on their own merit.                                                               (12)     
OR
B) Write a letter advising your friend who wants to start a cafeteria in Goa.                                                              (12) 
                                                                                             
Q V. A) As the President of a Film Club, write a speech to be delivered to college students on the portrayal of women in Hindi Cinema.                                                                                   (12)
OR
B)  Write an informal speech (toast) to be delivered at a family gathering which has met to celebrate the golden wedding anniversary of your grandparents.                                           (12)

QVI. A) Design an advertisement for your Activity Club Mangaad which is conducting a host of summer activities for children and youth during the vacation.                                  (12)
OR
B). Write a feature article on any one of the issues given below:                                                                                   (12)
i) Women in Higher Education: Opportunities and Challenges
ii) Data breach of Facebook accounts by Cambridge Analytics
iii) Recent issues concerning mining in Goa
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